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An Artist’s Right







by

       Gilad Thaler 

An Artist’s Right

As opening credits roll the sound of a combination lock being turned is heard in between panting breaths and the winter night.

1.1 Ext. Roof of Exhibit Nighttime

A distinctive leather glove with grey lining spins a combination lock to the number 5. A click is heard, the lock is removed, and pocketed. A man shot from the shoulders down, in a black, improvised, outfit (black sweatshirt…) enters the now unlocked door and leaves it ajar. 

Int. Security Room

Through the pan of black and white surveillance camera 3 attached to the ceiling of the top floor of the Reginald Lowe Art Exhibit we see the masked thief wearing a black tube strapped over his shoulder enter a door and swiftly move down a hallway of the west wing of the museum. The camera zooms out of surveillance camera 3 and we see the hooded individual enter an anteroom through a television set that says Camera 4 on it adjacent to the television set that says camera 3. The camera continues to zoom out passing 6 mini television sets on a security desk in the lobby of the exhibit labeled cameras 1-6. It continues to track back revealing a security guard who is busy arguing on his cell phone with his wife/ making coffee not paying attention to the television screens.
Int. Main Gallery 

The camera cuts to camera 5 as the thief passes through the main gallery. The camera zooms in as if into real life: it changes from black and white to color, and tracks sideways as the thief passes by famous and expensive Jackson Pollack and Andy Warhol paintings. The thief does not pay any attention to the paintings hanging on the walls. He moves, as if he has the entire blueprints of the museum memorized, towards his target. 

An over the shoulder shot of the thief shows him approaching a single painting at the other end of the hall. This painting is centered in the “New Installation Section.” The Thief slows down when he approaches “Transformation No. 5” Acrylic on Canvas by Arthur J. Pierson. After seeing a close up of the painting we see the thief about to remove the painting from the wall via “camera six” when all of the sudden the image starts rewinding and the thief exits the room (walking backwards.) 

Int. Security Room

The security guard is lying in his rolling chair incapacitated. The thief is rewinding the security tapes. He continues to rewind the tape to December 5th 2010, “Opening Night.”

1.2 Int. Main Gallery Daytime “December 5th 2010, Opening Night
”

Camera six shows the gallery full of people dressed fancily. The camera zooms into real life. People walking around with glasses of wine looking and commenting on the exhibit, white walls with different abstract paintings hang in fancy frames on the walls. Light jazz is heard in the background. 

A long take following a waiter holding a tray of wine glasses brings the camera into the heart of the gallery. A young man, Arthur, wearing a white button down shirt, a blue blazer, jeans, and black-rimmed Ray Ban glasses is surrounded by older attractive women. The man places his empty wine glass down on the tray and replaces it with a new glass. Behind him we see “Transformation No. 5” an abstract expressionist, modern art piece made up of intersecting blue lines on a dark blue background. Men and women are commenting on the piece. Everyone seems to appreciate the work. Arthur is listening to the comments reacting subtly. Starts with establishing shot of Arthur and women but when they are commenting we remain tight on Arthur’s face, feeling claustrophobic. 

                                  Woman




Your culinary use of color is extraordinary.





      Other Woman




I can’t get over the lighting. It looks as 

if it’s a photograph.






   Woman




     It’s perfectly Scandinavian!





      Other Woman

                It Certainly is. What was your inspiration?

                                Woman




     Oh yes, please do tell us


George (54) the Museum’s curator wearing a double-breasted suit approaches Arthur. 






 George



I’m sorry to interrupt but I must steal Mr. Pierson

for a moment (beat) Please excuse us ladies.

Takes Arthur aside

George (cont.)






 (assertively)



Arthur, the reporters are arriving. Are you ready?



I’m sure you are. Its just that all of this publicity is 
excellent for the exhibit. And with the donors coming and 

all we cant afford to- AHH here she comes. 

George patronizingly taps Arthur on the shoulder. 

                                George

(Through smiling teeth in a whisper)

    Don’t fuck this up for me.

Martha Lowe, (60’s), widow of Reginald Lowe, the donor the gallery is named after, approaches. She has short spiky white hair. 




 George


(loud as if she has hearing difficulties)

Mrs. Lowe, it is my pleasure to introduce 

you to Arthur J. Pierson, 

Martha extends her wrinkled hand to Arthur. 





    George (Cont)



Arthur, Mrs. Lowe has so generously supported our 

exhibit these past years. Martha, How are you? 


      Martha

             I’m senile, not deaf, though I wish I was so I 

          wouldn’t have to listen to this shitty Jazz anymore. 

Waiter with wine walks by.






    George



    Can I offer you a glass of champagne?

                                  Martha



You mean some apple juice? Oh no, thank you. (to Arthur) I 

don’t leave anywhere without whiskey nowadays.

Produces flask and takes a nice swig.   






Martha (cont)



SO this is the infamous painter. A bit shorter 

than I imagined. Anyhow, your piece happens to be 

brilliant. I’m not sure if its stroke of sheer luck or raw 

talent, either way you have me impressed. 




Arthur

       (not sure how to respond to the back handed compliment)


     

Martha

It’s quite ballsy. That’s what I think I like about it, 

the controversy. It’s the only saving grace to 

this lousy exhibit. Wouldn’t you say so George?




George


We have lots of beautiful pieces.




Martha

But nothing of this sort. I must admit, with the New Year 

coming around the corner I wasn’t sure if I wanted to 

continue to donate my dead husband’s money. But for this-

(to Arthur, harsh) What? Why are you smirking?




Arthur

 Well it’s just that I finally now understand 

       why George describes you as a egotistical self loving 

 bitch, but truthfully he did not do you justice . And 

 George, tonight is my night. It is my painting everyone is 

 here to see. So Don’t fuck this up for me. 

Arthur hands George his empty wine glass and pats him on the shoulder. 






 Martha (C.U)

(Unaccustomed to someone talking this way to her. Finds it refreshing.)



He’s quite articulate for a prick. I think I will 

have a glass of champagne actually. Thank you George.

1.3 Ext. Exhibit’s Terrace

Arthur is sitting on a bench smoking a cigarette. A pretty blonde in turtleneck sits down next to him without paying much attention. Annoyed, she takes cigarette out of his hand, takes a drag, and offers it back. Arthur takes out new cigarette for himself. In the background we see through a glass pane into the main gallery. A podium is positioned on a stage in front of “Transformation no. 5” 






  Arthur




      
(Facetiously)

 Please, help yourself-






  Lisa

   Why are art exhibits filled with such pretentious douchebags?






  Arthur




    You must have met George






  Lisa




No, I was referring to the artist (pronounced 

Ar-teest) on exhibit, Sir Arthur Pierson. (Turning 

towards Arthur)

We think she will recognize him. But doesn’t seem to


Lisa (cont)

             I just don’t see it. “Transformation No. 5”

Arthur

                Really? It doesn’t do anything for you?



 Lisa

         You mean looking at lines painted arbitrarily, that are hardly 

 
   distinguishable from the background? Just because some 

         bourgeois critics call it art does not mean that it is. And 

         then going so far as to call it “Transformation No. 5?” hahah 

         no, no-no. 

Arthur




It does more than just that.






Lisa





Please. 

Takes out audio recorder.






Lisa (cont)



This is Lisa Evans reporting from the Reginald Lowe at 

            the grand opening of pretentious Arthur J. Pierson’s 

            “brilliant” piece “Transformation No. 5” I am sitting 

            next to- What’s your name?



Arthur


   (entertained)



-James



Lisa

           James is going to give us his personal opinion of 

              what critics are calling “the voice of our 

             generation.” James. What do you have to say?

Through the glass pane in the background we see George approach the podium and test the audibility of the microphone.






George (V.O)





  Testing one two..

Arthur doesn’t answer, thrown off by George.





       Lisa


      That’s right. You heard it here. Speechless. 






Arthur



Ok Katie Couric, what do you really think?






Lisa


The man clearly has talent. I just don’t understand 

      why he shies away from expressing any emotion. It’s completely 

clinical. I mean seriously, my niece expresses more emotion in 

her bowel movements. He’s a coward. A real artist portrays the 

truth, not some watered down perversion of it. Anyhow the third 

line from the left isn’t even straight.  

C.U of Arthur hearing that one of his lines isn’t straight.






George (v.o)



Tonight we are here to celebrate the work of a young man…






  Lisa



Well its been a pleasure James, but now I have to go 

Record our man of the hour so I can later write a story 

that changes nothing and proves exactly what readers of The 

Times are expecting to hear. 

1.4 Int. Main gallery

The Two enter The main gallery. 






  George



… He has proven once again the power of art as a medium for 

spiritual transcendence. Without further ado I welcome what 

Elizabeth Hughes of Lifetime Magazine has called “The voice 

of the Generation”

Lisa mimes “The Voice of the Generation”




The one and Only Arthur James Pierson. Arthur please 

join me on the podium.

Reaction shot of Lisa shocked and embarrassed.






    Arthur




Thank you George for those kind words. I don’t have 

much to say as the Arteest, I truly believe that 

the piece speaks for itself. But if anyone has any 

questions I would be happy to answer them.



Man in audience 

Can you speak about your inspiration?



Woman in audience

                

How do you feel about Rothko?

 







Lisa




  Aren’t you sick of lying to people? Telling them to 

pay to look at lines on a canvas? Do you not feel 

any ethical obligation to your subjects? To your 

audience? 

The audience is silent for a millisecond.




Arthur

The church is down the street. This is an art 

exhibit, not a monastery. 

Everyone laughs

                                     Arthur




(calling on a reporter raising his hand) 

  Yes

Lisa, humiliated, storms out of the exhibit.

2.1 Int. Main Gallery.

Arthur is sitting on bench across from his painting. Next to his knee we see an article written by a Lisa Evans that is very critical of “Transformation No. 5” and more so of Arthur himself. There is one line underlined in red marker on the article. “…Not to mention his lines aren’t even straight!” Arthur, looking at “Transformation” closes one eye, and then closes the other one. Arthur raises his hand to see if the lines seem as straight as his arm. Unable to tell, and frustrated, he removes a Renoir painting from the adjacent exhibit wall and lines up the straight frame with one of the lines of his piece in reference. An Alarm goes off.

A Security Guard hurries over





  Security Guard



     Put the painting down immediately!

Security Guard grabs Arthur’s wrist and pulls his hand behind his back, and starts dragging him out of the exhibit.

Int. George’s Office





George gives a double look through the window on the door of his office at the security guard kicking Art out of the exhibit. He walks over to the security guard.

Int. Main Gallery

George 




What is the meaning of this?





  Security Guard



This man removed a painting off of the wall!!




George

Get off of him this instant. Do you 

know who this is? This is Arthur Pierson. The Arthur Pierson. The very painter we are exhibiting! Arthur-




 Arthur



(adjusting blazer)

Thanks George.




George



(To security guard)

And as for you. You are on immediate suspension-




 Arthur 

That will be unnecessary George. He was only doing his job.

George takes Art to his office.

2.2 Int. Office.




George

I am truly sorry about the way the security guard handled 

you. But Arthur, you cannot just touch any painting in the 

exhibit. Especially not a Renoir! 

                                Arthur
George, I have a favor to ask of you. I realized that I am not thrilled with “Transformation No 5.” I would like to take it overnight to my studio to fix it up a bit.




  George

Arthur, Its exquisite. There is nothing to change. And it’s against policy anyhow I wouldn’t be able to lend you the piece even if I wanted to.




Art

But it’s mine.




George
Well not as of September third. It’s the museum’s property now.




Art

George, I wouldn’t even need to take it out. I can bring my brushes here.




George

 That would be tampering with the Museum’s property. The piece is fantastic. You should see the reactions it gets. 

Phone rings.

I’m going to have to answer this now. (To phone) Yes Stella… One moment. (To Arthur) It was great seeing you Arthur.

2.3 Int. Bus.

Arthur riding on Bus sees a little girl coloring outside of the lines of her coloring book. She looks up at her mother upset that she could not manage to stay in the lines.





    Mother


   That’s alright sweetie. It just means that you’re creative 

2.4 Int. Exhibit 

Arthur cautiously enters museum. He has a briefcase and a paintbrush hidden in his hand. He spots the security guard and tries sneaking around him. He sees a kid. 

Arthur

Hey kid. Here’s five dollars to run over to that security guard crying. 




Kid

         What’s my motivation?




Arthur



   (taken aback)




What?




Kid



Why am I crying?




Arthur


   I don’t know. You fell




Kid

Well wouldn’t I have a scratch then?




Arthur

Umm someone stole your ice cream cone
.




Kid

                    (beat) That will work. 

Suddenly bursts out in tears. Winks to the man. And continues crying and runs to security guard.

Arthur smiles and uses distraction to get to his piece.

Arthur opens briefcase, gets out a brush and some blue paint and measuring tape. Looks in all directions. Sees no one. Gets on his knee and Goes to revise his picture.

 Security Guard




     That will be enough 

Arthur turns around and sees Security Guard’s stomach. 






Arthur





How did you know?

Security Guard looks off screen to the left. The kid is eating an ice cream cone, he has ice cream all over her face and five dollars in his hand.

Arthur





   (to himself)





   I see. Traitor

George approaches.






George



Arthur, we went over this. You can’t simply come in here 

like you own the place and tamper with Museum property.




Arthur

             But its mine! I can do what I want with it






George



  I understand where you are coming from but



  that is just not the way things are done here 



  can you imagine what would happen if Martha Lowe 

              found out that a rogue terrorist came in with paint 

  and a brush




Arthur

Rogue terrorist? Are you fucking serious?




George


I’m afraid that I am going to have to put a 

restraining order on you. 



 Arthur

This is absurd. What is this a Kafka novel?




George (cont) 

You are not to enter this building again until further notice.

I’m sorry Arthur. But after yesterdays occurrence with the Renoir painting, and now this- As Curator I have a responsibility for the art in this building, and I will do everything necessary to secure both the patrons and the pieces.





 Arthur


And as the creator of that piece- the very piece that is 

providing this shit-forsaken exhibit with patrons, don’t I

have the right to do what I want with it? To fix it?




 George

Look. I know “Transformation No 5.” Is a piece of shit. But for some reason people like it. Probably for the same reason they like half of the trash you see on television. Either way it generates publicity, and publicity means patrons, which means money. This is a business Arthur. 

Looks at Arthur, shocked to here George say that he thinks it’s a piece of shit and that he will not allow Arthur to take it down.

George  (cont)

(beat) Oh please you didn’t actually believe that you’re “the voice of the generation” did you? Pathetic. 

Buzzes security guard on intercom

George (cont)



Jerry will you please escort Mr. Pierson to the door?

I’ve told you Arthur. This is my territory. I will not let 

you fuck this up for me.  

2.5 Museum Ext.

As Arthur is exiting the museum he runs into Lisa who is entering. 






Lisa




(to herself, turning away from Arthur)




      You must be kidding me.



SO let me guess… your narcissism compels you to hang 

around the exhibit just to hear people flatter your piece?

No, better, your obsessive compulsions make you double 

check twice daily that your frame is hanging straight.




Arthur

Save the antagonism. I was just kicked out of my own 

exhibit. 






Lisa



You humiliated me once, I’m not going to fall for your 

tricks again. 

Arthur




No tricks. Not this time anyhow. I tried to fix a- 

I was kicked out. George is filing a restraining order on me.

(Lisa laughs, not sure whether to believe, ridicule, pity…)






Lisa





  (Sarcastically)




Arthur Pierson’s work flawed? 

(Arthur Suddenly gets an idea from a man who is locked out of his car on the street
)

Arthur




   Take out your recorder. 

Lisa hesitantly retrieves audio recorder from purse.






Arthur (cont.)



I have decided to create a new masterpiece. One that 

the world has never seen before. Come to my studio in three weeks, Broadway West 15th street, 3b. I promise an exclusive interview. What I am going to do next will stun the world. 

3.1 Int. Arthur’s Studio

Over a dimly lit table we see Arthur hunched over a canvas. The clock on his table reads 4:30 am. He is working manically, obsessively.

3.2 Int. Main Gallery a few weeks later

It is morning. George is just arriving to the museum with Martha. George is drinking coffee, he unlocks the doors, says hello to the security guard. He stops in office. Makes his rounds around the exhibit. Arrives at a blank spot on a wall in which a label states “Transformation No. 5” by Arthur J. Pierson. He drops his coffee. 

George, yelling at the security guard tries to consol Martha who gives him a look and walks out. Arthur who has been watching this exchange from the front door seems upset but you can tell that he is not distressed. The thief begins to walk down towards the painting. He walks right by Arthur George and Martha and they don’t seem to notice him. They fade away and the thief is alone

3.3 Main gallery night. Heist scene

An over the shoulder shot of the thief shows him approaching a single painting at the other end of the hall. This painting is centered in the “New Installation Section.” The Thief slows down when he approaches “Transformation No. 5” Acrylic on Canvas by Arthur J. Pierson.

Studio Ext

Cross cut to Lisa getting out of cab and heading towards Arthur’s Studio apartment.

Studio Int.

Cut to Arthur working on masterpiece inside. The panting looks like the blueprints of the Reginald Lowe. His painting is cut and superimposed with images of the thief walking through the same hallways.

Studio Ext.

As the thief gets closer to the painting, Lisa gets closer to Arthur’s door. 3b. She knocks. 

Studio Ext

Lisa knocks again. No answer she knocks again. The door slightly opens from the pressure of her knock. She enters hesitantly. Arthur is not there. His “masterpiece” a gigantic canvas painted to look like the blueprints of the Reginald Lowe is hung in the middle of the studio. In a voice over we hear Arthur’s interview with Lisa. “What I am going to do next will stun the world”

3.4 Int. Security Room

The thief is rewinding the security cameras tapes. We see the security guard lying in his chair incapacitated. The thief lowers his hood. It’s Arthur. Arthur takes the tape out of the machine and grabs a now wrapped “Transformation No. 5”

Main Gallery.

Arthur has a smug smirk on his face watching George squirm. He walks out of the Gallery and gets into his car. Where we see “Transformation” in the passenger seat.

Studio Int.

Lisa takes out a notepad and starts writing her story. The camera tracks right along “Blueprints” and down and lands on a wrapped painting. What we can assume to be “Transformation No 5.”

End.

�Not sure I want to rewind to here, maybe just cut to hear not sure I want it to be so obvious what took place first. Don’t want flashback narrative


�Would Arthur be able to be creative and quick enough to improvise?


�Quick montage of the walls/ architecture of the Reginald Lowe and of the alarm that went off when he removes the Renoir piece from the wall





